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“Iani Moreno’s seminal study adeptly interweaves theatrical and real-life  
stories to expose the genuine drama that takes place on the US-Mexican  

border and the trauma it provokes. Dr. Moreno’s well-informed presentation of 
more than thirty border plays highlights these innovative and engaging  

theatrical works at the same time that it documents the physical,  
psychological, and political tragedies of this historically turbulent region.”

—Gail A. Bulman, Syracuse University

Theatre of the Borderlands: Conflict, Violence,  
and Healing (Lanham, MD: Lexington Books, 
2015 & 2017). The book focuses on how 
dramatists from the Northern Mexico border 
territories write about theater. The northern 
border playwrights included in the study  
present the US-Mexico borderlands in a  
socio-historical and political context and 
include discussions of: the indigenous, border 
crossings, heroes and folk saints, the city of  
Tijuana, and violence in the borderlands. 
These themes have led to the birth of the 
Teatro del Norte movement, a group of de-
termined playwrights insistent on presenting 
dramaturgical themes that show the bond 
between their particular geographies,  
histories, socio-political and economic  
situations, thereby giving birth to an original 
voice and new aesthetic of representation.

The artwork for the book’s cover was created by Lenin Tejeda, 
a Suffolk University Spanish major.



About the Book
This is a book about theatre in the context of 
space, specifically the borderland between 
Mexico and the US, a contended space once 
considered by the Spanish empire too remote 
to control. Now the US and Mexican cultures 
have converged to become ‘Amexica,’ a  
conflicted land with profound scars. 

In each of this book’s five chapters Moreno 
explores a topic attached to a specific  
population: indigenous groups identified 
with tribes that inhabited the area before the 
Spanish arrived; the border crossers with their 
religious syncretism, trusting saints, and other 
holy figures to protect them across the desert; 
the narcos and their violence; women trapped 
in the world of the maquiladoras or killed by 
members of sadistic cults in Ciudad Juárez; 
and, finally, the world of Tijuana, an evolving 
‘transfrontier’ metropolis. 

The plays discussed showcase the encounter of 
these unique subcultures, climatic moments 
providing a background against which frontier 
people define their daily struggle to survive. 
Detailed description of the plays and ancillary 
sociological and historical information are 
included, bringing the reader into the plays’ 
thematic complexity.

Teatro del Norte
Teatro del Norte “Dramaturgy of the north of 
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Mexico” is a term given to a group of northern 
Mexican playwrights for the express purpose 
of demonstrating the ties that bound them  
together geographically, historically,  
socio-politically, and economically against a 
background of instant and mechanical  
media-produced superficiality. The core of 
their endeavors is the search for and  
cultivation of a truly original voice, an  
aesthetic of representation of who and what 
they represent.

These dramatists came together in the  
mid-1980s in La Primera Muestra  
Nacional del Noreste “First Theater Festival 
of the Northeast of Mexico,” held in Culiacán, 
Sinaloa, in 1984. This gathering compelled 
directors, actors, and dramatists of the region 
to see the thematic and aesthetic similarities 
in their works. What arose from this meeting 
was the term and concept of Teatro del Norte.

Artistic Creators
Playwrights from several Mexican states have 
been writing extraordinary plays about the 
Borderlands since the late 1970’s. Here is a list 
of the playwrights whose plays are included in 
the book: 

Demetrio Ávila, Jorge Celaya, Virginia 
Hernández, Ángel Norzagaray,Cutberto 
López, Edeberto Galindo, Enrique Mijarez 
Verdín, Víctor Hugo Rascón Banda,  
Alejandro Román Bahena, Hugo Salcedo, 

“A must read for anyone interested in understanding the many hardships 
and violent realities of Mexican migrants whose stories continue to be 
marginalized by mainstream narratives in both Mexico and the US.”

—Linda Saborío, Northern Illinois University



Manuel Talavera Trejo, Antonio Zúñiga, and 
Medardo Treviño.

Their works have been brought to life on the 
stage by talented directors and theater groups 
It has been the work of critics to analyze these 
plays.

Demetrio Ávila
Demetrio Ávila was born in Tampico,  
Tamaulipas on September 29, 1972. Demetrio 
is an actor, dramatist, and cultural promoter. 
He is a trained actor and a member of the  
renown theatre troup Grupo Tequio of  
Tamaulipas, headed and directed by Medardo 
Treviño. He has performed in the plays El pú-
blico by Federico García Lorca and Apaches by 
Víctor Hugo Rascón Banda, to name a few. He 
has taken dramatic writing courses with some 
of the important playwrights of  
contemporary Mexico, Medardo Treviño, 
Hugo Argüelles, Emilio Carballido, Tomás  
Urtusástegui, Enrique Mijares, Perla  
Szuchmacher, and Hugo Salcedo. Presently, 
Demetrio is in charge of artistic promotion 
for the Instituto Tamaulipeco para la Cultura 
y las Artes. He was awarded the Best Unpub-
lished Play Prize of the Concurso Estatal de 
Teatro “Maestro Rafael Solana” for his play 
Azul pecado. Other plays are: Ángeles de la flama 
roja, Hay que imaginar, Sirenas del río, Silencio…
se escuchan las alas, and many more. Demetrio 
Ávila was born in Tampico, Tamaulipas on 
September 29, 1972.
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Jorge Celaya
Jorge Celaya is originally from the Mexican 
State of Sonora. He is a member of El Sistema 
Nacional de Creadores de Arte. Celaya has a 
degree from La Escuela de Arte Dramático del 
INBA. He is an actor, director, playwright, and 
a distinguished teacher of acting and poetry. 
Author of over twenty-three theatrical texts, 
of which he has directed ten, published eight, 
and acted in numerous, some of them being: 
Las Brujas de Salem “Salem Witches,” Lobo 
“Wolf,” Búfalo Herido “Wounded  
Buffalo,” Cleotilde en su casa, El cazador de grin-
gos y Antonia, Venado viejo... venado joven, Altar/ 
Tijuanita. He also has acted in various soap 
operas: Nada personal “Nothing Personal,” Te 
dejaré de amar “I will stop loving you”. Al norte 
del corazón “North of the heart,” Azul Tequila 
“Blue Tequila”, Ladrón de corazones, “Heart 
Robber” La Loba “The Wolf ” and more. Celaya 
has also acted in various movies such as La 
Intrusa “The Outsider,” La última mirada “The 
last stare,” Mujera Alabastrina “The Alabaster 
Woman,” La morenita, Salvando al soldado Pérez, 
Malaventura, and El último amancer del univer-
so. He won the prestigious “Nuestras voces” 
award for his play Bufalo Herido “Wounded 



Buffalo”. His play Van Gogh was translated in 
NY by the Lark Play Development.

Virginia Herández
Virginia Hernández was born in the Mexican 
state of Nayarit in 1959 and lives in Ensenada, 
Baja California. She is an experienced director, 
playwright, actress, teacher, and writer. She 
has a degree in Literature and Theatre from 
the UNAM as well as a masters in  
sociology from the Human Sciences  
department at Universidad Autónoma de Baja 
California. Virginia Hernández is  
currently the head of the Actors Workshop 
at the UABC. She won the Premio Estatal de 
Literatura for Palabra Mágica in 1998. In 2000 
she received a special mention in the “María 
Teresa de León” international  
dramaturgy prize for female playwrights 
awarded by the association of Spanish  
directors for her play Border Santo. Other 
works by Virginia Hernández include Expreso 
Norte, La cuidad de las moscas, La Pepena,  
Sanborns Light, La pequeña Tijuana, Los  
Fantasmas de Douglas and Paso de Ballenas. 
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Cuberto López
Cuberto López began in the theater in 1981 
as an actor, mime, technician, and eventually 
evolved into a director and dramatist. Some 
of his mentors were Marcela del Río, Santiago 
García, and José Sanchís Sinisterra. Cutberto 
is a prolific writer known for his plays: Durmi-
entes (2003), Desierto (1993), Mujer lagartija, 
Píntame un sueño, Calle del oro 1555, Rosa, Casa 
pa’ los pastores, Terapia intensiva and Yamaha 
300. He has been a member of the Sistema 
Nacional de Creadores and was jury in many 
National Theater festivals.

Enrique Mijares Verdín
Enrique Mijares was born in the city of  
Durango, Mexico on July 5th 1944. He is 
a poet, novelist, and dramatist. He studied 
theatre in UNAM and Prades University in 
Barcelona. He holds a degree in accounting 
from the Universidad Juárez de Durango and 
a Master’s Degree in education from the Tec-



nológico de Monterrey. Mijares is a  
member of the Sistema Nacional de Creadores 
de Arte de México (National System of  
Artistic Creators of Mexico). He was the  
winner of the International “Emilio Carbal-
lido” Dramaturgy Prize in 1995 for the play 
El árbol de la esperanza. In 1997 Mijares was 
awarded the prestigious Tirso de Molina  
Dramaturgy prize for his play Enfermos de  
esperanza awarded by Instituto de Cooperación 
Iberoamericana de España. His play  
¿Herraduras al centauro? (1995) won the 
National Dramaturgy Prize awarded by the 
Universidad Autónoma de Nuevo León. Other 
important plays are El niño del diamante en la 
cabeza and Jauría. He is the founder and direc-
tor of Taller Espacio Vacío of Durango which 
he has directed since 1977. He has also been 
guest director in the states of  
Tamaulipas, Aguascalientes and Guanajuato. 
Additionally, he has written children’s theatre 
and novels such as Convidado de piedra. He has 
been a presenter in many important  
international symposiums and conferences in 
Mexico, Spain, and The United States.

Edeberto Galindo
The playwright Edeberto “Pilo” Galindo 
Noriega was born in the city of Juárez in 1957. 
He is a prolific writer, some of his most im-
portant plays are: El zurdo (1990), Dios en dis-
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puta (1991), El señor Peña (1993), Puente Negro 
(1994), Lomas de Poleo (2001) and  
Arizona cruising (2006). Lomas de Poleo was a 
finalist in the National Theatre contest at the 
SOGEM in Mexico (2001), as well as winner 
of the Chihuahua award in 2002 and  
selected to be part of the XXIV National 
Theatre performance, which took place in 
November 2003 with Morelia, Michoacán. 
“Pilo” Galindo has won many national and 
international prizes for his plays. In 2015 he 
won the Juan Luis de Alarcón Prize (an award 
given to the best playwright in Latin America) 
for his work throughout the years in which he 
displays his preoccupations with the  
socio-political future of Ciudad Juarez, his 
home state of Chihuahua, and the  
northern border with the United States. He 
was also awarded this prize for his hard work 
in teaching and training a new  
generation of artists.

Alejandro Román Bahena
Alejandro Román Bahena was born in 1975 in 
Cuernavaca, Morelos and began writing plays 
at a young age. He was a student of Felipe 
Santander and Hugo Argüelles. He has been 
recognized with many accolades including the 
National award for Dramaturgy from the  
Universidad Autónoma de Nuevo León 
(2006); the National award for Dramaturgy 
“Oscar Liera,” and the National award for 
Dramaturgy “Fernando Sánchez Mayans” 



(2007). His first staged play was Mastercard in 
(2006), his other plays include Cielo rojo “Red 
Sky” (2006), Misa del gallo “Midnight Mass” 
(2007), Línea de fuego “Line of Fire” (2007), 
Aullido de mariposas “Butterflies’ Howl” (2008), 
and Coppertone (2004), and Malverde: Día de la 
Santa Cruz. 

Victor Hugo Rascón Banda
Víctor Hugo Rascón was born on August 6, 
1948 in Uruachic, Chihuahua, Mexico.  
Although his family tradition was to work 
in the mining industry, Hugo Rascón found 
himself as a dedicated lawyer and writer. He 
studied Spanish Language and Literature at La 
Escuela Normal de Chihuahua and furthered 
his studies at Escuela Normal Superior José 
Medrano and at the UNAM where he received 
his masters and doctorate in Law. He won  
numerous national and international awards 
for his works, such as the Ramón López  
Velarde award in 1979 and the Teatro  
Nuestra América award in 1980. He was a 
writer, known for Morir en el golfo (1990),  
Que viva México (1991) and El hijo del Santo en 
el poder de Omnicron (1991). Some of his plays 
include los ilegales, Apaches, Valquiria  
tarahumara, La maestra Teresa, and many  
more. He died on July 31, 2008 in Mexico City, 
Mexico.
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Manuel Tavalera Trejo
Manuel Talavera Trejo had degree in  
Spanish Writing from the Universidad 
Autónoma de Chihuahua “Autonomous 
University of Chihuahua” (UACH). He was a 
full professor at el Instituto de Bellas Artes of 
UACH. His Mentors were Esperanza  
Gutiérrez, Juan José Gurrola, Ludwik  
Margules, Hugo Hiriart, Juan Felipe  
Preciado, among others. He participated as an 
actor and a director in over 70 productions, 
and obtained the awards such as Best  
Supporting Actor in Siglo de Oro Spanish 
Drama Festival 1981 with Cena del rey Baltazar 
“King Baltazar’s Dinner” in El Paso, Texas. 
Winner of the Chihuahua award 1982. He was 
the author of the Trilogía familiar “Family  
Trilogy” that includes the plays Novenario 
“Nine days of prayer for victims”, Mano Dura 
“Tough Hand”, and La Vuelta “The Return.” 
He was a finalist for the Emilio Carballlido 
National Drama Prize of the Universidad 
Autónoma de Querétaro, and he also wrote La 
Fragata, La verdadera historia de Juan “The true 
story of Juan”, Los granos de oro “Seeds of gold”, 
and El resto del tesoro and Canción de Cuchillo 



Parado. Manuel Talavera was honored with 
the National Playwright award from UANL in 
1996 for his work Noche de albores. He  
participated in diverse forums and guest  
encounters in Mexico, Cuba, and Spain. 

Antonio Zúñiga
Antonio Zúñiga is a playwright, actor,  
director, producer, and scriptwriter. Originally 
from Parral, Chihuahua, Zúñiga now works 
and lives in Mexico City as an actor and  
playwright for the group Carretera 45 Teatro 
A.C. “Highway 45 Theatre Civil Association”. 
Antonio Zúñiga realized his calling while 
studying business administration in Ciudad 
Juárez, having been inspired by his meeting of 
Víctor Hugo Rascón Banda in a theater  
workshop. He writes of the border and its 
problems. Jesús González Dávila, Vicente 
Leñero, and Luis de Tavira were some of his 
teachers and mentors. In 2002 Zúñiga won the 
Premio Nacional de Dramaturgia de Nuevo 
León and in 2006 won first place in the XI 
Certamen Internacional de Guiones  
Cinematográficos de Cortometraje de la  
Universidad de la Laguna, Tenerife, Spain. 
Today, he is a member of the Sistema  
Nacional de Creadores. Some of his plays 
include Rompe-Cabeza, El Tiradito, Esterellas 
enterradas, Mara o de la noche sin sueño “Mara or 
the Night Without Dreams.”
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Hugo Salcedo
Hugo Salcedo Larios is a dramatist, poet, and 
short story writer. He holds a Bachelor of Arts 
from the University of Guadalajara and a  
Doctorate in Spanish literature from the 
Universidad Complutense of Madrid. His 
dissertation “El teatro para niños en México”/ 
“Children’s Theatre in Mexico” received a cum 
laude honorable mention. Additionally, Salce-
do holds a Master’s Degree from the  
Autonomous University of Barcelona in  
drama theory and criticism. Many of his plays 
have been translated into several languages; 
some broadcast on the radio. Hugo Salcedo is 
currently a full-time professor and researcher 
at the Universidad Iberoamericana in Mexico 
City. In 2000 Salcedo was invited to enroll in 
the prestigious National System of Artistic 
Creators of Mexico. He has been a visiting 
scholar at various universities in the U.S., Asia, 
Europe and South America. He has taught 
courses and workshops in dramatic  
composition in various states of Mexico and 
abroad.  Throughout his illustrious career, 
Hugo Salcedo has been the recipient of over 
25 accolades. His play El viaje de los cantores 
was awarded Spain’s Tirso de Molina prize 



(highest award given in dramaturgy in the 
Hispanic world) in 1989. In July 2001, the 
Government of Jalisco paid him tributes in the 
cities Guadalajara and Ciudad Guzman for his 
“his brilliant career.” The play Música de balas 
won the Premio Nacional de Dramaturgia 
(National Dramaturgy Prize) awarded jointly 
by the Universidad Autónoma Metropolitana 
–Universidad de Guadalajara in 2011. Other 
famous plays of Salcedo are Arde el desierto con 
los vientos que vienen del sur, Bulevar, La ley del 
ranchero, Selena, la reina del Tex-mex, Nosotras 
que los queremos tanto and more. In 2012 The 
University of Tennessee and the Centro  
Cultural Espacio 1900 honored him and 
dedicated their International Conference to 
the study of his dramaturgy. That same year 
Centro Cultural Tijuana also paid him tribute.

Medardo Treviño
Medardo Treviño was born in Rio Bravo, 
Tamaulipas in 1959. He is a director,  
playwright, actor and founder of Grupo  
Tequio. He has won national and international 
awards as a playwright, including el nacional 
de Teatro Historico “National award of  
historic theatre” in 1991. He won the Emilio 
Carballido National Drama Prize for his play 
Figuras de lluvia “Figures of rain” in 2002. As 
an actor and a director he has presented his 
plays in various Mexican cities and abroad in 
Spain, Aruba, and India. He was the  
president of la Asociación de teatro  
AITA-IATA both writer and director of the 
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film Barracuda. He has been published in 
various magazines around the world, such as 
the book desde la capital. His works include 
Cantata a Carrera Torres, Centro del vientre, 
Ampárame Amparo and El Nuevo Santander. 

The Directors

Mónica Acosta
Mónica Alejandra Acosta Ortega received  
her degree in Theatre from the Facultad de 
Artes “School of Fine Arts” at the Universidad 
Autónoma de Chihuahua. She has acted in 
over 20 films, been a director assistant in over 
15 films, worked on the music scores forover 
20 films, and been in charge of lighting on 
over 18 different productions. She has taught 
theatre during the last five years. Mónica has 
attended many conferences, such as the  
ninth Ibero-American Conference of  
theater in Durango, as well as the fourth  
Ibero-American Theater Conference in the 
city of Chihuahua. She directed the play Jauría 
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by Enrique Mijares during the el Festival  
Universitario de las Artes in the city of  
Durango. She has produced and starred in two 
short films. Acosta Ortega was a member of 
the production team of the feature film, Seguir 
viviendo. Additionally, she participated in the 
el Segundo Coloquio Universitario de  
Estudios Teatrales as an Assistant in the  
workshop of Professor Patrice Pavis and with 
the presentation “Jauría, el viaje” on  
December 2014. She also participated in the 
session “analysis of the show” and has taken 
various workshops with Nicolás Dorr  
Dramaturgy for the actor (2012). She has 
participated in other workshops: the lighting 
workshop taught by Prof. Jorge Kuri, (UANL) 
March 2012. Direction workshop, taught 
by Medardo Treviño, 2011, and the Theatre 
Workshop of North and formation of  
spectators, taught by the Dr. Rosa María Sáenz 
and Manuel Talavera Trejo 2008. 

Jorge Celaya
Jorge Celaya is originally from the Mexican 
State of Sonora. He is a member of El Sistema 
Nacional de Creadores de Arte (2000-2006). 
Celaya has a degree from La Escuela de Arte 
Dramático del INBA. He is an actor, director, 
playwright, and a distinguished teacher of 
acting and poetry. Author of over twenty-six 
theatrical texts, of which he has directed ten, 
published eight, and acted in numerous, some 
of them being: Las Brujas de Salem “Salem 
Witches,” Lobo “Wolf,” Búfalo  
Herido “Wounded Buffalo,” Cleotilde en su 

casa “Cleotilde in her House,” El cazador de 
gringos “The Gringos’ Hunter” and  
Antonia,Venado viejo... venado joven “Old 
Deer...Young Deer,” Altar/ Tijuanita. He also 
has acted in various soap operas: Nada  
personal“Nothing Personal,” Te dejaré de amar 
“I will stop loving you”. Al norte del corazón 
“North of the heart,” Azul Tequila “Blue  
Tequila”, Ladrón de corazones, “Heart Robber,” 
La Loba “The She Wolf ” and more. Celaya 
has also acted in various movies such as La 
Intrusa “The Outsider,” La última mirada “The 
last stare,” Mujer Alabastrina “The Alabaster 
Woman,” La morenita “The Little Brunette,” 
Salvando al soldado Pérez “Saving Soldier 
Perez,” Malaventura, and El último amancer 
del universo “The Last Sunset of the Universe.” 
In 2004 Celaya had a starring role with the 
Compañía de Repertorio Español (off brod-
way) and produced by the MetLife Foundation 
which won him two ACE awards (2005).  
Celaya was also awarded the prestigious 
“Nuestras voces” award for his play Bufalo 
Herido “Wounded Buffalo”. He has received 
the FONCA fellowship on six different  
occasions, as both director and writer. His 
play Van Gogh was translated in New York 
City by the Lark Play Development. He has 
also received various international and  
national awards.

Celaya created the Soundtrack of the  
following plays: EL MONTECALVO EL 
LOCO Y LA TRISTE, VOCES, EL NIÑO 
Y LA VIRGEN, LOBO, BAR Y DESIERTO, 
BÚFALO HERIDO, EXPRESSO AL PARAÍSO 
and POOL.
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Raúl Rodríguez
Raúl Rodríguez was trained as an actor by  
El Foro Teatro Contemporáneo “the  
Contemporary Theatre Forum” and as a 
director by the Real Escuela Superior de 
Arte Dramático de Madrid “Royal School of 
Dramatic Art” in Madrid, Spain. He holds a 
master’s degree in theatre and performing arts 
from the Universidad Complutense of Madrid. 
He is currently working on a PhD in theatre 
studies/ dramatic arts. He has  
directed, produced, and acted in various 
theatrical productions in Mexico, Spain and 
Poland. Both his short and feature films have 
received recognition at major internation-
al film festivals. Rodríguez is a Professor of 
theatre in the Facultad de Artes “College of 
Arts and Sciences” at the Universidad de las 
Américas in Puebla. He specializes in  
docu-drama. His last two works include: 
Música de balas “Music to the sound of 
bullets” and El viaje de los cantores by Hugo 
Salcedo, part of what has defined as “the  
trilogy of injustice.” These productions  

attempt to denounce current Mexican  
socio-political matters.

Colleen Rua
Dr. Colleen Rua is Assistant Professor of 
Theatre at Bridgewater State University where 
she is a director and teaches courses in theatre 
history, literature, criticism and performance, 
including a new course in Latin American and 
Latino Theatre. Recent BSU directing credits 
include mainstage productions of Assassins 
and Pilgrims of the Night as well as staged 
readings of Derek Walcott’s Pantomime as part 
of BSU’s first weeklong celebration of Carnival 
and the world premiere of We  
Women, Iani Moreno’s English translation of 
Hugo Salcedo’s Nosotras que los queremos 
tanto. She formerly collaborated with Dr. 
Moreno, directing The Crossing, an English 
translation of Salcedo’s El viaje de los  
cantores at Suffolk University. Other recent 
directing credits include Speed Date and  
Penguin Encounter (ACME Theatre), Fame 
and How to Succeed in Business Without  
Really Trying (Arlington Children’s Theatre) 
and Crazy for You (Arts for Youth,  
Bridgewater, MA). Recent papers presented 
include”Act Globally, Think Locally:  
Transnational connections to border issues in 
Hugo Salcedo’s Nosotras que los  
queremos tantos” at ATHE 2014 and  
“Secularized Performance: Immigration and 
Gender in El divino narciso” at ASTR 2013. 
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She has also led workshops at the New  
England Theatre Conference and the  
Massachusetts Educational Theatre Guild. 
Dr. Rua holds a PhD in Drama from Tufts 
University and has held teaching positions at 
Northwestern University, Tufts University and 
the University of Massachusetts Lowell. At 
BSU, she is a member of the Latin American 
and Caribbean Studies program and directs 
the Acting for Justice theatre troupe that uses 
techniques of Boal’s Theatre of the Oppressed 
to address issues of injustice on campus. She 
is currently at work on her book manuscript, 
“Coming Home: Representations of Latinos in 
the American Musical.”

The Critics
George Woodyard
The University of Kansas

Kirsten Nigro
University of Texas, El Paso

Armando Partida
Universidad Nacional Autónoma de México

Rocío Galicia
Universidad Nacional Autónoma de México

Jackie Bixler
Virginia Tech

Stuart Day
The University of Kansas

Rosa María Sáenz
Universidad Autónoma de Chihuahua 

Manuel Talavera
Universidad Autónoma de Chihuahua

Peter Beardsell
University of Hull

Doctor Iani del  
Rosario Moreno
Iani Moreno is Associate professor of  

Spanish at Suffolk University in Boston where 
she directs the Spanish Program. Her  
interests include contemporary Latin  
American Theatre, US-Mexico Border Studies, 
Brazilian Studies, Spanish and Portuguese  
language and literature, and contemporary 
Latin American cinema and music. Her  
publications discuss contemporary Latin 
American theatre and U.S.-Mexico Border 
dramaturgy. She has attended numerous  
conferences at the national and international 
level. Her book Theatre of the Borderlands: 
Conflict, Violence, and Healing was published 
in 2015 and reprinted in 2017. Her latest  
articles were published in Revista  
Iberoamericana, Revista Acápite, and Revue 
reCHERches. Culture et Histoire dans l’Espace 
Roman, and Latin American Theatre Review. 
She has directed university productions of 
contemporary Latin American plays and also 
translated numerous dramatic works written 
by Latin American dramatists such as Hugo 
Salcedo, Carlos Canales and Edeberto  
Galindo. Her latest translations We Women 
(2020), Miss Esther (2022), and Dos Nogales 
by Hugo Salcedo were published by  
Universidad Iberoamericana UP and Review: 
Literature and Arts of the Americas. At Suffolk 
University she has participated in Ford Hall 
Forum as a moderator on several occasions 
bringing attention to the U.S.-Mexican Border, 
Latin American Theatre and culture. She grew 
up in El Salvador and the United States and 
lived abroad in Brazil. She has traveled  
extensively in Latin America and Spain. In 
2005 she was selected by Rotary International 
as an Ambassador of Goodwill and  
Understanding in Brazil. She is an avid Pilates 
practitioner, enjoys music, and loves to spend 
time with her cat, family, and friends.

I hope that you will decide to major or minor 
in Spanish or in Spanish for the Professions. 
Studying Spanish and learning about Latin 
America and Spain and about U.S. Hispanics 
will provide you with the language skills and 
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cultural competency needed to communicate 
with over 600 million people across the world 
and 68 million U.S. Hispanics. I also hope 
that you will become passionate about the 
U.S-Mexican Border. It is an area that deserves 
our attention because of its diverse geography 
and culture and because it reflects important 
international maladies and triumphs. The 
U.S.-Mexico Border is “the central flash point 
for social and political conflicts over  
immigration, immigration policy, and migrant 
rights throughout the world” (Ganster xxvii).

Interviews
Revista Hispana - Theatre Of The 
Borderlands
https://www.youtube.com/watch?time_contin-
ue=9&v=uOlX7WC-flA

Inerview with Suffolk University  
Professor Iani Moreno
https://www.youtube.com/watch?time_contin-
ue=5&v=e13MYLQtBzw


